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Criticism on the Ballet Dance
Dance criticism has existed for many years, and the analysis of dance has been one of the most significant challenges faced by writers as compared to other artworks such as poems which can be illustrated using quotes. However, this has not stopped most writers from expressing their critical views about different dances. The ballet dance is one of the work of art that has captured the interest of most workers. Some of the main critics of the Ballet dance include Theophile Gautier, Georges Noverre and Andre Levinson and the three writers have used some different and similar styles to express their criticism approaches. 
Ballet is a special type of dance that was historically performed during the Italy Renaissance. It is commonly performed in French theatres and has attracted a lot of audience as well as dancers. The dancers in this art wear special shoes and perform dance movements using their toes. The dance also connected to slow music (Sabee, 2016). Dancers have to follow the rhythm of the music by using hand gestures and slow steps in the performance. However, as time progressed, this dance has been reformed by different choreographers to meet modern designs. These reforms have attracted different critics who point out how these changes impact on the expectation of the dance.  
Chazin-Bennahum (2018) in the article "Jean-Georges Noverre: Dance and Reform” provides a review of Noverre’s criticism on the ballet dance. According to Noverre, ballet needs to portray creativity by incorporating more dramatic movements. He explains that the dance needs to evoke passion from the dancer as well as the audience. Also, the dance should capture the viewers in a manner that brings life in the room of performance. In order to achieve this, Noverre asserts that the ballet dance should follow creative designs and rules like other arts such as poetic performance and drama. He criticizes the slow movements expressed in the dance and explains that it should be more dramatic. According to him, this will make the dance become more realistic.
Sabee (2016), in the article "Théophile Gautier’sBallet d’Action: Rewriting Dance History through Criticism" analyses the work of Gautier. Gautier takes a different view on his critics on the ballet dance. Unlike Noverre, he does not focus his criticism on the moves of the dancers. Instead, he takes a positive critical approach to identify the connection between the history of the dance and modernity. He provides the reader with the aspect of nostalgia that is portrayed by the old form of ballet dance. According to him, the old form of ballet was favoured by people in the old days. The dance signified a tradition that was respected in France. The slow song attached to the dance combined with the slow moves was considered perfect by the audience. However, Gautier criticizes with the respect that this form of dance does not quite interest the modern crowd. His criticism is based on his point of view as inquirer of amusement. Hence, his criticism on the dance is connected to the fact that it lacks an aspect of charisma that is needed to make the dance more interesting to the audience (Sabee, 2016).  
Levinson (1922), in the article "Some commonplaces on the dance" also offers his criticism of the ballet dance. He uses contrast to criticize the art of the dance. His approach of criticism is also similar to Noverres' as they both criticize the choreography of the dance. Levinson compares the ballet dance with the Greek dance. According to him, the moves used in the dance do not portray any kind of message. Levinson (1922) explains that the Greek dance applied the movements of the hands and the legs alongside a rhythm. He points out the fact that the movement of each finger of the dancers was used to display a message. However, he explains that ballet lacks this aspect since the dance does not portray meaning.
Levinson also compares ballet to architecture and uses rhetorical questions as a style to challenge the choreographers of the art to embrace the rules in the design of the moves. This point of view by Levinson differs from Noverre's in terms of the inspiration of the dance movements. Levinson's critics of the dance are not built on evoking interest but by following the creative design of the dance moves. He asserts that the movements in the dance should follow the rules of gravity (Levinson, 1922). This means that the movement of the toes should provide balance to other parts of the body. According to Levinson (1922), paying consideration to these movements will not only display creativity but also maintain the uniqueness of the dance. 
The point of view of Levinson and Gautier also show some similarities. They both criticize the lack of emotions portrayed by the art. Levinson asserts that the movement in the arms, hands, and legs of the dancers evoke emotions and portray a message to the audience. Similarly, Gautier asserts that the rhythm of the dance and the music played should capture the interest of the audience. However, the two writers also contrast on the main point of their work. Gautier critics aim to advise the ballet artists to embrace change in the dance movements in order to adapt to the demands of modern art (Sabee, 2016). He explains that art should not only express a series of steps but should also provide vibrant movements from other parts of the body. His main point was that ballet should be more entertaining. Contrary, Levinson's point was that the ancient movements of the art should be embraced by following the laid rules. In the long run, Levinson aimed to guide the ballet artists to maintain the uniqueness of the dance.
The three writers used different approaches to deliver their criticism on the art. Gautier used historical criticism approach to deliver his message to the readers. He explains to the readers the history of ballet and the cultural significance it portrayed to the writer. He uses this approach to first support the ancient form of the dance since it was favoured by the ancient men. According to Gautier, ballet connected the old with their olden days. Gautier then uses this approach to elaborate his critic that the modern world demands change in order to also connect with the art. Gautier also applies the formalist approach by using elements such as poets to elaborate the ballet dance. He uses this approach to express his appreciation of the art as well as help the readers understand his critics. 
Levinson also applied historical criticism but with a different agenda. He provides the reader with an in-depth analysis of the steps followed in the ancient ballet dance. He uses this approach to explain to the reader the uniqueness of the art. Levinson also uses this approach together with contrast to equip the reader with critical knowledge on the traditional Greek dance. He explains how the Greek dance follows a series of body movements to send a message to the audience. Levinson uses this approach to criticize the art of ballet as it does not portray emotions to send a message. Levinson also uses gender criticism in his work and takes a feminist approach. He uses words such as ‘she' to refer to art. Perhaps, the aim of the approach was to influence the reader to side with his view. In his writing, he advocates for maintaining the uniqueness of the art. He probably uses this approach to influence the ballet artists to handle the dance with respect to the special features of the art.
[bookmark: _GoBack]Notably, Noverre uses the formalist approach to deliver his criticism of ballet. He uses this approach which incorporates different elements such as style and imagery to enable the learner to understand the message. The main point of Noverre's writing was to influence ballet to evoke desire from the audience. Therefore, he uses imagery to demonstrate his point. Noverre states, "ballet should be a painting of passion filled with life." Through this, the writer challenges the artist to incorporate dance movements that awaken the audience as well as portray creativity. Noverre, criticizes the slow moves of the dance and suggests that they should be replaced with more action and dramatic effects to bring life to the audience. Additionally, he explains that passion from the dance can be achieved through reforming the art to imitate the design of other arts such as poetry. He also uses the style of narration in the whole article to express his point to the readers.
Conclusively, from the above ballet dance criticisms by Noverre, Levinson, and Gautier, it can be determined that the ballet dance is a sensitive topic which also received varied interpretations. Analysis of the art in writing is also a challenge as it requires an in-depth description of the moves to portray the message to the writers. However, the three writers used criticism approaches to elaborate on their writing. The writers' point of view also influenced the difference in critics. For example, as an entertainer, Gautier criticized the dance for being too slow. He also argued that the song should be livelier to influence the dance movements. Noverre also used a similar approach to influence the change of style of the dance. On the other hand, Levinson used the style of contrast to criticize the dance by comparing it with a similar dance which showed more effectiveness.
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